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GCSE ENGLISH LANGUAGE 
 


FOUNDATION TIER UNIT 1 
 


Section A (30 marks)  
 


 Read lines 1-22. 
 


 How does the writer make this a tense and dramatic opening to the passage?  
  


   You should track through the text and write about: 


 what happens in these lines 


 the writer's use of particular words and phrases 


 the way it is written                   [10] 
 


This question tests the ability to read with insight and engagement, select relevant 
material and to make appropriate references to texts. It also tests understanding of 
structural devices. 


 


0 marks – nothing worthy of credit. 
 


1-3 marks: Give 1 mark to candidates who struggle to engage with the text and/or 
question.  Give 2-3 marks, according to quality, to those who copy unselectively or 
make limited references to text. 
 


Give 4-6 marks, according to quality, to those who track some of the appropriate 
details from the text, with some simple comments/exploration. Weaker responses may 
be limited or unselective in their choice of textual material, or use 
unsupported/inappropriate spotting of devices. Better answers will include a range of 
appropriate detail and/or may begin to address the issue of ‘how’. 
 


Give 7-10 marks, according to quality, to those who make valid comments based on a 
good range of textual material and attempt to explore how the writer creates drama 
and tension.  Better answers will show some exploration of the issue of ‘how’, even if 
they do rely on some narrative or spotting of key quotations. 


 


Some points that candidates may explore: 
 


 The passage begins with the noise of the approaching avalanche – reward 
comments on the details – and how this creates drama and tension; 


 Harry knows the effect will be devastating – he yells in panic but knows they cannot 
escape it; 


 The writer’s use of detail – flying glass; the 'roar' of the snow; there is a “wall of  
snow”;  


 The contrast between the noise and the deafening quiet; 


 Harry struggles to breathe and he begins to panic; 


 The way Harry is described as being trapped by the snow – it’s like a boa 
constrictor; 


 The writer takes us into Harry’s thoughts and feelings – so we can feel his panic as 
he desperately tries to move and breathe; 


 The use of short sentences is used to emphasise Harry’s fight to survive – reward 
exploration of/comment on specific examples; 


 Harry believes he will die – his thoughts emphasise his belief that there is no 
escape. 


 


This is not a checklist and the question must be marked in levels of response. Look for 
and reward valid alternatives. 
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SECTION A: 30 marks


Read carefully the passage below. Then answer all the questions which follow.


This story is set in the snow-covered mountains of Norway where avalanches frequently 
happen. An avalanche is where a large amount of snow and ice falls down a mountain without 
warning. Harry and his girlfriend, Kaja, are staying in a remote mountain cabin. 


There was a muffled boom. The sound was low, deep, like distant thunder. But Harry knew 
that thunder never happened with a clear sky at seven degrees below zero. He held his breath. 
And then he heard it. Another roar, different from the boom, like the sound waves from a gigantic 
bass speaker. Harry had heard this sound only once before, but he knew he would remember it 
for the rest of his life. “Avalanche!” Harry yelled and ran towards Kaja’s bedroom, which faced 
the mountainside. “Avalanche!”


The bedroom door opened and there was Kaja, wide awake. They could feel the ground 
shaking. It was a big avalanche. Behind Kaja, fragments of glass from what had once been a 
window flew past, forced in by the blast of air that the avalanche pushed ahead of itself.


“Take my hand!” Harry shouted above the roar and stretched out his hands to Kaja. He saw 
her race towards him and felt Kaja’s hand squeeze his hard. Then the huge wall of snow hit the 
cabin.


It was deafeningly quiet and pitch black. Harry tried to move. Impossible. His body seemed 
to be trapped in plaster. He couldn’t move one single limb. Instinctively, he had held a hand 
in front of his face to make room for an air pocket. But he couldn’t breathe. Panic struck: he 
had to have air, had to breathe! Harry tensed his body, but the snow was like a boa constrictor 
snake that responded by tightening its grip. He knew he had to fight the panic, had to be able to 
think. Harry had no idea how long he had been in the snow. He feared he would die soon. He 
breathed in. Got some air. Not enough.


Then he felt the snow give a little. A little. Harry knew the cabin was filled with snow. And that 
above him was a roof. And above that probably more snow again. There was no way out. Time 
was ticking. The next time he slipped into unconsciousness would be the last. 


Harry dug with his right hand which was squeezed up against some wire mesh. It had to be 
the fireguard. If there was one place where the mass of snow had not penetrated, it would be 
the large fireplace. Harry pushed against the fireguard again. He wriggled and twisted in the 
icy snow’s iron grip and started digging. His hands were paddling furiously like shovels now 
that they had some room to move. He got both hands on the inside of the fireguard and with a 
great effort pulled it towards him. It shifted. He pulled again. The fireguard had stood up to the 
avalanche; the fireplace was free of snow. 


A few minutes later – or perhaps it was seconds – he lay curled up in the pitch darkness of 
the large fireplace, gulping in air. He moved his arm around the corner of the fireplace until he 
found what he was searching for: one of the ski poles.


Kaja couldn’t be far away from where he had been lying. He worked quickly with the ski pole, 
prodding into the snow as carefully as he could. At the fourth prod he made contact. He started 
digging like a madman with his bare hands. His fingers were numb when they reached the body. 
He grabbed a shoulder, pushed more snow to the side, freed an arm and pulled Kaja’s body 
through the snow. He managed to haul her head and half her upper body into the fireplace and 
felt for a pulse in her neck, but his fingertips were like ice. 


He couldn’t tell if she was alive or dead. He opened her mouth, inhaled and breathed into 
her mouth. He came up for fresh air and breathed into her mouth again. A third time. His head 
was beginning to whirl but he had to go on. He knew the chances of reviving her were fading by 
the second. At the fourth attempt, he felt a warmth against his face. He waited, hardly daring to 
believe it could be true. She was breathing! At that moment her body twitched and she began 
to cough. Then he heard her voice, faintly.


“Is that you, Harry? Where .... I can’t see.”
“It’s alright. We’re still in the cabin.”
“What now?” Kaja asked in a faint whisper.
“We have to get out,” he said, finding her hand and squeezing it.
“Couldn’t we just wait here until they find us?”
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Read lines 1-22.


How does the writer make this a tense and dramatic opening to the passage?


You should track through the text and write about:
• what happens in these lines
• the writer’s use of particular words and phrases
• the way it is written [10]


“No,” he said. “There’s no air here. The whole cabin is buried under snow. There’s not even 
enough air for the two of us. I need to make an air-hole through the snow at the top of the 
chimney.”


Harry crouched down and broke both ends off the ski pole to make it into a hollow metal 
tube that he could breathe through. He put it up the chimney and got to his feet with his arms 
stretched above his head. He pressed his back against one side of the chimney and used his 
legs to lever himself upwards. His thigh muscles ached, he was panting and the dizziness had 
returned. But he continued, one foot up, press, next foot up, …


As he pushed the tube up into the snow, he prayed that he might break through this snow 
hell. He put his mouth to the tube and sucked as hard as he could, but only got cold, dry snow 
in his mouth.  


He didn’t know if he had enough strength to push on higher, but there was nothing else he 
could do. Between gasps he climbed further up the chimney, forcing his legs against the sides 
when he was at the top. With all his remaining strength he pushed the pole higher, put his lips 
around the pole and sucked.


He sucked in … air.
For a second he was so astonished that he almost fell back down. He sucked again, careful 


not to destroy the tunnel in the snow that the pole had made. The odd grain of snow fell and 
settled under his tongue. Air. It tasted wonderful.


From ‘The Leopard’ by Jo Nesbo
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 Read lines 23-38. 
 


  What does Harry do to try to save himself and Kaja in these lines?   [10] 
 
This question tests the ability to read with insight and engagement, to make 
appropriate references to texts and to sustain an interpretation.  


 
 0 marks – nothing worthy of credit. 
 


1-3 marks: Give 1 mark to candidates who struggle to engage with the text and/or 
question. Give 2-3 marks, according to quality, to those who copy unselectively or 
make limited references to text. 
 
 Give 4-6 marks, according to quality, to those who track some of the appropriate 
details from the text. Better responses will have a good range of detail, showing the 
order of events. 
 
 Give 7-10 marks, according to quality, to those who show clear, detailed 
understanding of the text, tracking it well and commenting where appropriate.  


 
       Some points that candidates may explore: 


 


       


 Harry digs in the snow and finds some wire mesh, which he realises is a 


fireguard; 


 It’s near the fireplace, where he believes 'snow had not penetrated' / it will give 


him some space and air; 


 He pushes against the fireguard again, wriggling and twisting in the snow;  


 He starts to dig 'furiously' at the snow and pulls the fireguard free; 


 Finally he is able to get into the fireplace and lays, “gulping in air”; 


 He feels around in the fireplace and finds one of the ski poles; 


 He uses the ski pole to poke into the snow to feel for his girlfriend; 


 At the fourth prod, he makes contact with Kaja’s body; 


 He digs the snow from around her body, ("digging like a madman") pulling her 


through the snow towards him; 


 He pulls her lifeless body into the fireplace; 


 He struggles to feel a pulse in her neck because his fingers are so cold. 


  
This is not a checklist and the question must be marked in levels of response. Look for 
and reward valid alternatives. 
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SECTION A: 30 marks


Read carefully the passage below. Then answer all the questions which follow.


This story is set in the snow-covered mountains of Norway where avalanches frequently 
happen. An avalanche is where a large amount of snow and ice falls down a mountain without 
warning. Harry and his girlfriend, Kaja, are staying in a remote mountain cabin. 


There was a muffled boom. The sound was low, deep, like distant thunder. But Harry knew 
that thunder never happened with a clear sky at seven degrees below zero. He held his breath. 
And then he heard it. Another roar, different from the boom, like the sound waves from a gigantic 
bass speaker. Harry had heard this sound only once before, but he knew he would remember it 
for the rest of his life. “Avalanche!” Harry yelled and ran towards Kaja’s bedroom, which faced 
the mountainside. “Avalanche!”


The bedroom door opened and there was Kaja, wide awake. They could feel the ground 
shaking. It was a big avalanche. Behind Kaja, fragments of glass from what had once been a 
window flew past, forced in by the blast of air that the avalanche pushed ahead of itself.


“Take my hand!” Harry shouted above the roar and stretched out his hands to Kaja. He saw 
her race towards him and felt Kaja’s hand squeeze his hard. Then the huge wall of snow hit the 
cabin.


It was deafeningly quiet and pitch black. Harry tried to move. Impossible. His body seemed 
to be trapped in plaster. He couldn’t move one single limb. Instinctively, he had held a hand 
in front of his face to make room for an air pocket. But he couldn’t breathe. Panic struck: he 
had to have air, had to breathe! Harry tensed his body, but the snow was like a boa constrictor 
snake that responded by tightening its grip. He knew he had to fight the panic, had to be able to 
think. Harry had no idea how long he had been in the snow. He feared he would die soon. He 
breathed in. Got some air. Not enough.


Then he felt the snow give a little. A little. Harry knew the cabin was filled with snow. And that 
above him was a roof. And above that probably more snow again. There was no way out. Time 
was ticking. The next time he slipped into unconsciousness would be the last. 


Harry dug with his right hand which was squeezed up against some wire mesh. It had to be 
the fireguard. If there was one place where the mass of snow had not penetrated, it would be 
the large fireplace. Harry pushed against the fireguard again. He wriggled and twisted in the 
icy snow’s iron grip and started digging. His hands were paddling furiously like shovels now 
that they had some room to move. He got both hands on the inside of the fireguard and with a 
great effort pulled it towards him. It shifted. He pulled again. The fireguard had stood up to the 
avalanche; the fireplace was free of snow. 


A few minutes later – or perhaps it was seconds – he lay curled up in the pitch darkness of 
the large fireplace, gulping in air. He moved his arm around the corner of the fireplace until he 
found what he was searching for: one of the ski poles.


Kaja couldn’t be far away from where he had been lying. He worked quickly with the ski pole, 
prodding into the snow as carefully as he could. At the fourth prod he made contact. He started 
digging like a madman with his bare hands. His fingers were numb when they reached the body. 
He grabbed a shoulder, pushed more snow to the side, freed an arm and pulled Kaja’s body 
through the snow. He managed to haul her head and half her upper body into the fireplace and 
felt for a pulse in her neck, but his fingertips were like ice. 


He couldn’t tell if she was alive or dead. He opened her mouth, inhaled and breathed into 
her mouth. He came up for fresh air and breathed into her mouth again. A third time. His head 
was beginning to whirl but he had to go on. He knew the chances of reviving her were fading by 
the second. At the fourth attempt, he felt a warmth against his face. He waited, hardly daring to 
believe it could be true. She was breathing! At that moment her body twitched and she began 
to cough. Then he heard her voice, faintly.


“Is that you, Harry? Where .... I can’t see.”
“It’s alright. We’re still in the cabin.”
“What now?” Kaja asked in a faint whisper.
“We have to get out,” he said, finding her hand and squeezing it.
“Couldn’t we just wait here until they find us?”
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Read lines 23-38.


What does Harry do to try to save himself and Kaja in these lines?	 [10]


“No,” he said. “There’s no air here. The whole cabin is buried under snow. There’s not even 
enough air for the two of us. I need to make an air-hole through the snow at the top of the 
chimney.”


Harry crouched down and broke both ends off the ski pole to make it into a hollow metal 
tube that he could breathe through. He put it up the chimney and got to his feet with his arms 
stretched above his head. He pressed his back against one side of the chimney and used his 
legs to lever himself upwards. His thigh muscles ached, he was panting and the dizziness had 
returned. But he continued, one foot up, press, next foot up, …


As he pushed the tube up into the snow, he prayed that he might break through this snow 
hell. He put his mouth to the tube and sucked as hard as he could, but only got cold, dry snow 
in his mouth.  


He didn’t know if he had enough strength to push on higher, but there was nothing else he 
could do. Between gasps he climbed further up the chimney, forcing his legs against the sides 
when he was at the top. With all his remaining strength he pushed the pole higher, put his lips 
around the pole and sucked.


He sucked in … air.
For a second he was so astonished that he almost fell back down. He sucked again, careful 


not to destroy the tunnel in the snow that the pole had made. The odd grain of snow fell and 
settled under his tongue. Air. It tasted wonderful.


From ‘The Leopard’ by Jo Nesbo
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Read lines 39-68. 
 


 What happens in these lines?  How do you react to what happens?   [10] 
 
This question tests the ability to read with insight and engagement, to make 
appropriate references to texts and to sustain an interpretation. 


 
0 marks – nothing worthy of credit. 
 
1-3 marks: Give 1 mark to candidates who struggle to engage with the text and/or 
question.  Give 2-3 marks, according to quality, to those who copy unselectively or 
make limited references to text. 
 
Give 4-6 marks, according to quality, to those who track some of the relevant 
details from the text with varying degrees of detail and accuracy and/or offer 
some reaction to the events. 
 
Give 7-10 marks, according to quality, to those who show clear, detailed 
understanding of the text, tracking it well and making a valid personal response.  


 
 Some points that candidates may explore: 


 
 What happens 
 


 he gives Kaja mouth-to-mouth resuscitation; 


 but nothing happens / at the fourth time he realises she is breathing; 


 Kaja asks how they can escape or be rescued; 


 Harry tells her he needs to get to more air – by making an air-hole through the 


snow in the chimney; 


 He makes a hollow tube from the ski pole and begins to force his way up the 


chimney with his arms above his head and with the ski pole; 


 he pushes the ski pole into the snow above him but on his first attempt cannot 


suck in air; 


 finally he gets to the top and makes one final attempt to push the pole higher; 


this time he is able to suck in air, which tastes wonderful. 


 


Reactions 


 we may be impressed by Harry’s determination to save Kaja – he never gives 


up;  


 we are pleased/glad that Kaja is alive; 


 At first we are unsure how they can survive or escape; 


 we realise Harry has an idea about how to get fresh air/he is inventive – uses the 


ski pole to try to push through the snow to suck in air. 


 we are relieved that they may be able to survive/escape; 


 as readers we are left unsure how it will end, but the ending is optimistic.  


 
This is not a checklist and the question must be marked in levels of response. Look for 
and reward valid alternatives. 
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SECTION A: 30 marks


Read carefully the passage below. Then answer all the questions which follow.


This story is set in the snow-covered mountains of Norway where avalanches frequently 
happen. An avalanche is where a large amount of snow and ice falls down a mountain without 
warning. Harry and his girlfriend, Kaja, are staying in a remote mountain cabin. 


There was a muffled boom. The sound was low, deep, like distant thunder. But Harry knew 
that thunder never happened with a clear sky at seven degrees below zero. He held his breath. 
And then he heard it. Another roar, different from the boom, like the sound waves from a gigantic 
bass speaker. Harry had heard this sound only once before, but he knew he would remember it 
for the rest of his life. “Avalanche!” Harry yelled and ran towards Kaja’s bedroom, which faced 
the mountainside. “Avalanche!”


The bedroom door opened and there was Kaja, wide awake. They could feel the ground 
shaking. It was a big avalanche. Behind Kaja, fragments of glass from what had once been a 
window flew past, forced in by the blast of air that the avalanche pushed ahead of itself.


“Take my hand!” Harry shouted above the roar and stretched out his hands to Kaja. He saw 
her race towards him and felt Kaja’s hand squeeze his hard. Then the huge wall of snow hit the 
cabin.


It was deafeningly quiet and pitch black. Harry tried to move. Impossible. His body seemed 
to be trapped in plaster. He couldn’t move one single limb. Instinctively, he had held a hand 
in front of his face to make room for an air pocket. But he couldn’t breathe. Panic struck: he 
had to have air, had to breathe! Harry tensed his body, but the snow was like a boa constrictor 
snake that responded by tightening its grip. He knew he had to fight the panic, had to be able to 
think. Harry had no idea how long he had been in the snow. He feared he would die soon. He 
breathed in. Got some air. Not enough.


Then he felt the snow give a little. A little. Harry knew the cabin was filled with snow. And that 
above him was a roof. And above that probably more snow again. There was no way out. Time 
was ticking. The next time he slipped into unconsciousness would be the last. 


Harry dug with his right hand which was squeezed up against some wire mesh. It had to be 
the fireguard. If there was one place where the mass of snow had not penetrated, it would be 
the large fireplace. Harry pushed against the fireguard again. He wriggled and twisted in the 
icy snow’s iron grip and started digging. His hands were paddling furiously like shovels now 
that they had some room to move. He got both hands on the inside of the fireguard and with a 
great effort pulled it towards him. It shifted. He pulled again. The fireguard had stood up to the 
avalanche; the fireplace was free of snow. 


A few minutes later – or perhaps it was seconds – he lay curled up in the pitch darkness of 
the large fireplace, gulping in air. He moved his arm around the corner of the fireplace until he 
found what he was searching for: one of the ski poles.


Kaja couldn’t be far away from where he had been lying. He worked quickly with the ski pole, 
prodding into the snow as carefully as he could. At the fourth prod he made contact. He started 
digging like a madman with his bare hands. His fingers were numb when they reached the body. 
He grabbed a shoulder, pushed more snow to the side, freed an arm and pulled Kaja’s body 
through the snow. He managed to haul her head and half her upper body into the fireplace and 
felt for a pulse in her neck, but his fingertips were like ice. 


He couldn’t tell if she was alive or dead. He opened her mouth, inhaled and breathed into 
her mouth. He came up for fresh air and breathed into her mouth again. A third time. His head 
was beginning to whirl but he had to go on. He knew the chances of reviving her were fading by 
the second. At the fourth attempt, he felt a warmth against his face. He waited, hardly daring to 
believe it could be true. She was breathing! At that moment her body twitched and she began 
to cough. Then he heard her voice, faintly.


“Is that you, Harry? Where .... I can’t see.”
“It’s alright. We’re still in the cabin.”
“What now?” Kaja asked in a faint whisper.
“We have to get out,” he said, finding her hand and squeezing it.
“Couldn’t we just wait here until they find us?”
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Read lines 39-68.


What happens in these lines? How do you react to what happens?	 [10]


“No,” he said. “There’s no air here. The whole cabin is buried under snow. There’s not even 
enough air for the two of us. I need to make an air-hole through the snow at the top of the 
chimney.”


Harry crouched down and broke both ends off the ski pole to make it into a hollow metal 
tube that he could breathe through. He put it up the chimney and got to his feet with his arms 
stretched above his head. He pressed his back against one side of the chimney and used his 
legs to lever himself upwards. His thigh muscles ached, he was panting and the dizziness had 
returned. But he continued, one foot up, press, next foot up, …


As he pushed the tube up into the snow, he prayed that he might break through this snow 
hell. He put his mouth to the tube and sucked as hard as he could, but only got cold, dry snow 
in his mouth.  


He didn’t know if he had enough strength to push on higher, but there was nothing else he 
could do. Between gasps he climbed further up the chimney, forcing his legs against the sides 
when he was at the top. With all his remaining strength he pushed the pole higher, put his lips 
around the pole and sucked.


He sucked in … air.
For a second he was so astonished that he almost fell back down. He sucked again, careful 


not to destroy the tunnel in the snow that the pole had made. The odd grain of snow fell and 
settled under his tongue. Air. It tasted wonderful.


From ‘The Leopard’ by Jo Nesbo
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Choice of narrative writing task – see question paper. [30] 
 


Content and organisation (15 marks)  
 
0 marks: nothing worthy of credit. 
 
Band 1  1-5 marks  
 


 basic sense of plot and characterisation  


 simple chronological writing predominates  


 narratives may have a beginning and an ending but content is likely to be 
undeveloped  


 paragraphs may be used to show obvious divisions and to group ideas into some 
order and sequence  


 limited range of vocabulary is used with little variation of word choice for meaning or 
effect 


 
Band 2  6-10 marks  
 


 some control of plot and characterisation (e.g. perspective is maintained)  


 narrative is beginning to show evidence of some conscious construction (e.g. some 
appropriate use of dialogue; topic sentences are supported by relevant detail)  


 there is an appropriate beginning and an apt conclusion  


 narrative is developed to engage the reader's interest  


 paragraphs are logically ordered and sequenced  


 there is some range of vocabulary, occasionally selected to create effect or to convey 
precise meaning  


 
Band 3  11-15 marks  
 


 overall the writing is controlled and coherent  


 plot and characterisation are convincingly sustained (e.g. dialogue helps to develop 
character)  


 narrative is organised and sequenced purposefully  


 narrative has shape, pace and detail, engaging the reader's interest  


 detailed content is well organised within and between paragraphs  


 paragraphs of varied length are linked by text connectives and progression is clear  


 there is some use of devices to achieve particular effects  


 there is a range of vocabulary selected to create effect or to convey precise meaning  
 


2 1 
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Sentence structure, punctuation and spelling (15 marks)  
 
0 marks: nothing worthy of credit.  
 
 
Band 1 1-5 marks  
 


 sentences are mostly simple or compound  


 compound sentences are linked or sequenced by conjunctions such as 'and' or 'so'  


 punctuation (full stops, commas, capital letters to demarcate sentences) is attempted 
where appropriate and with some accuracy  


 the spelling of simple words is usually accurate  


 control of tense and agreement is uneven  
 
 
Band 2 6-10 marks  
 


 sentences are varied and both compound and complex sentences are used  


 there is use of some subordination to achieve clarity and economy  


 some control of a range of punctuation, including the punctuation of direct speech  


 the spelling of simple and polysyllabic words is usually accurate  


 control of tense and agreement is generally secure  
 
 
Band 3 11-15 marks  
 


 a range of grammatical structures is used to vary the length and focus of sentences  


 simple, compound and complex sentences are used to achieve particular effects  


 a range of punctuation is used accurately to structure sentences and texts, 
sometimes to create deliberate effects, including parenthetic commas  


 most spelling, including that of irregular words, is usually correct  


 control of tense and agreement is secure  
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Additional task-specific guidance 


 
Good answers may include some of the following features:  
 


 a clear and coherent perspective (first or third person)  


 a logical structure  


 an evident sense of cohesion with material linked effectively  


 a range of appropriate and well-selected details  


 close and well-selected observation of characters, their appearance and 
behaviour and the interaction between them  


 close observation of body language and the emotions of characters  


 skilful use of dialogue to establish atmosphere and a sense of character  


 some development of reflections on what is experienced or observed by the 
narrator  


 positioning and establishing a relationship with the reader via devices such as 
asides, statements, questions, humour, active or passive voice  


 ability to move from the general to the particular, observing details precisely and 
individually (such as facial expressions or physical objects)  


 expression is clear and controlled (the best answers will show ambition and 
sophistication in expression as well as accuracy)  


 
 
Less successful answers may be characterised by some of the following features:  
 


 content is thin and/or brief (lacking substance and convincing development)  


 uncertain sense of perspective  


 less secure sense of structure and uncertain or even random sequencing (for 
example, an uneasy sense of chronology)  


 a tendency for details to be handled in isolation with limited sense of linking or 
cohesion  


 physical details described in a generalised, formulaic manner with little 
development  


 general rather than specific description of characters and a tendency to use 
unconvincing stereotypes  


 limited range of description (for example, no differentiation between people and 
physical details)  


 limited or inappropriate use of dialogue  


 little reflection or development of what is observed  


 very limited awareness of the reader (for example, little use of devices such as 
asides or questions)  


 a tendency for description to stay at the level of the general and lack close, 
individual detail  


 expression/phrasing lacks fluency and clarity (a tendency to be awkward and 
limited)  


 errors are basic and/or numerous  
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SECTION B: 30 marks


In this section you will be assessed for the quality of your writing skills.


Half of the marks are awarded for content and organisation; half of the marks are awarded for 
sentence structure, punctuation and spelling.


You should aim to write between 400-500 words.


Choose one of the following titles for your writing.	 [30]


Either,


	 a)	 The Stranger.


Or,


	 b)	 Write about a time when you felt ashamed of yourself. 


Or,


	 c)	 Write a story which begins: I tried to look pleased but it wasn’t the present I was 
hoping for. 


Or,


	 d)	 Write a story which ends: It now looked as good as new – well, almost.


Or,


	 e)	 Write about an occasion when you lost your temper.


The space below can be used to plan your work.


You may want to think about:


	 •	 what happens at the beginning, middle and end
	 •	 characters
	 •	 setting
	 •	 descriptions
	 •	 dialogue


END OF PAPER
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2 1
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